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“It seemed like half of Brighton came out to watch this gig by Senegalese singer Nuru Kane and his band.

 I have never seen Komedia this crowded or a full house have so much fun. “                            The Guide, Brighton
“Nuru Kane is a true original”                                                                                              Robin Denselow, Songlines
“Evocative of a kind of pan-Saharan Velvet Underground”                                           Mark Hudson, Daily Telegraph
“Senegal’s Soul Sensation”                                                                                Phil Meadley, Observer Music Monthly
“His broad influences combine to make this debut CD a masterpiece.”

   Evan Serpick. rolling stone.com

“Kane's live performance showed the awesome genius of his African tunes in all their greatness. Hotly tipped as the next big African star he is strikingly handsome and obscenely gorgeous. ”





                        Bunmi Akpata-Ohohe  Africa Today

“This is an original and beautifully crafted musical fusion of two very different cultures of  Africa. A real treat for those who appreciate music that comes from the heart.”                           Chino Odimba. BBC AFrica on Your Street
“I saw Nuru Kane and the band he works with, Bayefall Gnawa, at a festival. They performed with the energy of a hunt, the passion of new lovers and the precision and musicality of the lead violin in London Philarmonic. Their stage presence was such that we became largely unaware of the stage, just captivated by these characters and their sounds and selves”                                                                          D. THorne. Amazon.co.uk    customer review
Nuru Kane, Sigil 

Senegal's soul sensation gets silky 

Phil Meadley        Sunday March 19, 2006

The Observer Music Monthly

There's a plethora of talented Senegalese singer-songwriters around at the moment, but few have the musical breadth of Nuru Kane. Starting out playing good-time party mbalax (think early Youssou N'Dour) he had a rethink after visiting Marrakech. The result is trance-like gnawa meets Senegalese soul, meets Malian blues, meets Fela Kuti, with a touch of Bob Marley.

Production-wise the sound is pared down - so no thumping bass lines - but overall it's a funky roots melange with Kane's soulful delivery sounding like a silky hybrid of Marley and Keziah Jones. 

……………………………

Rolling Stone.com

Nuru Kane Sigil

RS:4of 5 Stars Average User Rating:4.5of 5 Stars

Born and raised in Senegal, Nuru Kane travelled through Morroco and settled in Paris. His broad influences combine to make this debut CD a masterpiece. An uncommonly gifted instrumentalist, Kane plays guitar, bass, and the guimbri - a three-stringed acoustic bass -  and sings alternately in Wolof and French. He masters a wide range of styles, from the infectious afro-pop jitter of "Niane" to the North African trance of "Caribe" and the electrifying powerhouse soul of the title track. Throughout, he exhibits a dexterity and invetiveness to put most famous players to shame. 

EVAN SERPICK

(Posted: Dec 8, 2006)

……………………………………………..

 CDROOTS

http://www.cdroots.com/sst-nuru.html
Nuru Kane     Sigil (Riverboat)

This is world music: Senegalese musician moves to Paris, but instead of going to the western pop route, he discovers the gnawa of north Africa, travels, learns, and comes back to Paris to make a unique and enthralling electro-acoustic roots music. Highly recommended!

…………………………………………….

Amazon.co.uk Customer Review by D.Thorne  5/5 stars

 Out of this World music, 27 Nov 2006

 It's quite a naively titled genre, World Music. There is such a depth of diversity that our 'Western Music' with it's multiple categories and sub-categories seems rather shallow. Nuru Kane's Sigil is one album in a sea of traditonally-influenced, verging on contemporary, richly tapestry-like West African music. I saw Nuru Kane and the band he works with, Bayefall Gnawa, at a festival. They performed with the energy of a hunt, the passion of new lovers and the precision and musicality of the lead violin in London Philarmonic. Their stage presence was such that we became largely unaware of the stage, just captivated by these characters and their sounds and selves. I bought the album, mainly to remind me of this moment but have found it has its own place of reverence, seperate from the memory of a performance (memories can often induce a rose-tinted reaction). The album stands on its own merits, has enough differences from th live show to detach from it, and is my favourite album of 2006. I longed for the brilliance of more established artists such as Ali Farka Toure to knock it off the top spot, but the strength and reslience in this album has stood firm. There's even a huge slice of 'cool', that makes you want to turn it up and drive round town saying "check out what I'm listening to!"

Nuru Kane

Sigil
Riverboat Records, 2006

World Music Network, 2006

…………………………………………………………..

Contributed by: Derek Beres for www.afropop.org
While there are many interesting cross-cultural fusions occurring around the planet, one of the most unique, and sonically pleasing, arrives from Senegal. Attending to a lifelong love of Malian blues music, a trip to Morocco forever changed Nuru Kane’s approach to songcraft. Now a resident of France, he was enamored by the trance-like sounds of local Gnawa musicians playing in the market and immediately got his hands on a guimbri, the deep-pitched spike lute favored by the Gnawa. †Forming Bayefall Gnawa (Bayefall after his Sufi faith, Gnawa apparent) the band now debuts with Sigil, an easefully natural meeting ground between pentatonic, blues-like traditional music from Mali and upbeat, hypnotic Moroccan grooves 

Kane has long been bent on innovation. While a teenager he formed The African Children to showcase his love for Afrobeat, reggae and funk. His abilities on guitar and bass began early, informed by the likes of Ali Farka Toure (whose sound he evokes beautifully on “Goree”). Now also a patron of Hassan Hakmoun, Kane uses the low-end of the guimbri to create a powerful counterpoint to the gutsy soul in his blues. Both musics create similar emotion:† introspective, heartfelt and, if done correctly, uplifting. Yet their means couldn’t be different. Gnawa is ritual hypnosis; Malian blues is similarly bewitching, though with a deep chest-level pulse. The strings, while higher than the guimbri, can be as penetrating. This, essentially, is the meeting ground Kane creates. 

From the gorgeous opener “Toub” something unique arises. This is a distinctly acoustic track, with Kane’s voice as the focal point, as on many of these 13, soul-searching songs. It’s the second song, “Niane,” where the “fusion” occurs—and we have to put this in quotes, as it sounds too natural to imply disparities joining. †Kane’s Bayefall faith professes a kindred unity among all humanity, and he transforms this idea into music.† The blaring roll of the krakebs (metal castanets) below the electrified guitar lines, the call-and-response chorus and the blazing Moroccan lute all indicate a man enthralled with his creation, and rightfully so.† By the time we reach “Cigil,” a Tinariwen influenced number with an incredibly muddy (as in roots, homegrown) guitar solo, we’ve canvassed unheard terrain—not only does Kane work within northern Africa, but invites in a range of talented guests on violin, accordion, oud, n’goni and Welsh flute.† 

“I want to play music that all people of the world can come and hear,” Kane told me from his studio an hour outside of Paris. “Sometimes in Africa people want to make fusion, but it is very difficult. I wanted to make a music that takes the Arabic side of Northern Africa and the blues of Central Africa.” During our long conversation a pleasant reality manifested: Kane the man is as informed and passionate as the artist on Sigil. With most, we hope this to be the case, and one listen to this visionary recording hints toward an open-minded approach to songwriting and life. With a debut as stunning as this, Kan is helping Africa to become a whole lot smaller, and closer to us all.† 

The Phat Planet

http://www.thephatplanet.com/music.ihtml?pid=7954&step=4

Artist: 
Nuru Kane 

Title: 
Sigil 

Nuru Kane (pronounced N'roo Khan) hails from the same neighbourhood as the mighty Youssou N'Dour - the Dakar suburb of Medina. Having spent four years in Paris, collecting together his band, Baye Fall Gnawa, a blend of musicians from France, Mali, Morocco & Senegal, and polishing his sound and performance, Kane began to travel more widely to perform. Before long he met with London-based impresario Pete Holden through whose management he's formed a relationship with one of the UK's best indie world music labels, Riverboat Records. A series of sessions in Scotland (Sigil is produced by Mouth Music's Martin Swan) & Paris during the summer of 2005 resulted in this lovely debut which blends the laid-back approach of Cheikh Lo with the uptempo style popularised by Baaba Maal & the afore-mentioned Youssou. 

Kane's style draws in more influences than most of his compatriots, although a recent trend to take in sounds from the countries to the north has also been evident in work such as Thione Seck's Planets-nominated Orientation. A powerful undercurrent of Gnawa music pulses through Kane's sound, driving a familiar style into new, exciting territory. The fusion, although perhaps not immediately obvious, is an effective one, using the broader range of instrumentation and music to draw on and develop the classic mbalax rhythm. Not to avoid Kane's other side, though, - the reflective, gentle tracks which make up about a third of this album, featuring Nuru on vocal and guitar are softly insinuating, trance-like and compelling, particularly when he plays the plangent-voiced Moroccan gimbi. More accessible than Cheikh Lo, more danceable than many a mbalax pretender and with the pose and personality to bring his live performance to sparkling life, Nuru seems set to be one of 2006's big new names. Here's a clip from Sigil.

http://africatoday.eh7.co.uk/cgi-bin/public.cgi?sub=news&action=one&cat=76&id=580

Africa Today

A musical road show 

04/28/06, Bunmi Akpata-Ohohe 

The United Kingdom is currently being seduced by powerful and hypnotic African music incorporating rock, juju, Senegalese mbalax and Congolese rumba.

Different regional, ethnic and cultural twists have all enhanced and made more popular the music of Africa. Of course French and Portuguese colonialism and subsequently imperialism left more than just scratch marks on the music coming from the continent. In spite of this, every art form, as it develops accumulates its own peculiar style, clichÈs and allusions, tending to get more wrapped up in itself rather than the world outside. Then some artistic tremor occurs to cleanse the stable, stripping things down to the bare essentials. E K'ABO brings you two African artists who are stripping things by producing innovative tradition-based works ... that explore the infinite possibilities of jingle, rhythm and harmony within and across regional frameworks. They are currently on a tour spanning the United Kingdom, France and The Netherlands, while celebrating the influence of migration on music. They are Senegal's singer/song writer Nuru Kane, and musical maverick Cheikh Lo. 

Nuru Kane was born 33 years ago in Medina, Dakar - real name Papa Nouroudine Kane. His distinctive take on Senegalese music has not gone unnoticed by music journalists and the buying public in Africa and Europe because it explores the connections between the music of north and west Africa - a musical journey across the Sahara - while also bringing the tradition of Senegalese music into 21st century. His new album SIGIL, is genuinely pure, uncluttered sounds that encapsulate Kane's range of influences, from his blues-led solo songs and Afro-beat (reminiscent of his love of Bob Marley, Fela Kuti and of Ali Farka Toure), through to the driving gnawa trance that forms the backbone of his pulsating live performances. 

Kane's live performance at The Spitz witnessed by E K'ABO showed the awesome genius of his African tunes in all their greatness. His BayeFall Gnawa group named after the BayeFall (a west African Islamic brotherhood) is a compelling five-piece band not to be missed. On stage Kane is dressed in flamboyant combatant/traditional over-the-top clothing with an extravagant cotton hat strategically pitched on his dreadlocks and with his guimbri (large gnawa lute) slung round his neck. 

It was a performance that not only added visual interest but also seemed to trigger the audience - a bizarre mix of pretentious intellectuals, self proclaimed world music experts and everyone in between - to do what they imagined was the African dance steps. The audience clearly knew many of the songs, from the album Sigil, although only a minority came from the African community. The first song is Kane's perfect aching rendition of Cheikh Antao, a funk-jazz tune that I can't seem to shake off. His voice is wonderful, smooth and soulful and the song's a mixture of high-tempo, slow and steamy movements but very intriguing. 

Hotly tipped as the next big African star, I arranged to meet him for a brief interview. He is strikingly handsome - all seven foot of him and obscenely gorgeous. Kane has only spoken English consistently for a year he informs me and his French-African accent slides words together. It is mesmerising. 

I put it to him that music critics and promoters include him on a list of World Music's leading artistes who epitomise music's ability to speak to everyone. How is he handling such rave review? Shyly, he said: "I have no pressure, but I am very pleased. I just want to play music," he answers. 

Is he on a spiritual mission, with his new songs that are influenced by BayeFall Gnawa? 

Kane: "In Africa spiritual and dance songs can be one and the same. I am a follower of BayeFall brotherhood, however I have not set out on a particular religious crusade, BayeFall Gnawa is me." 

He says he sings for BayeFall, for religion, for peace, for his family and about the struggles of his continent, torn apart by never-ending guerrilla and communal wars. "Yes, the lyrics of Sigil are a projection of my soul and my life's experiences." 

Kane got his break at Mali's Festival in the Desert in 2004. He was asked to perform just five days before the acclaimed event, having been spotted by an organiser at a club in Paris. Success was instant. Several music critics including the BBC World Music described his performance as one of the festival's highlights. 
--------------------------------------------------------------

The Guide 
Monday, 20 March 2006 
Nuru Kane Band, Komedia, Brighton
by Rachel Pegg
The singer unites the music of north and west Africa 
It seemed like half of Brighton came out to watch this gig by Senegalese singer Nuru Kane and his band. I have never seen Komedia this crowded or a full house have so much fun. 
The six musicians, in African clothes and playing traditional instruments, cast a spell on the room with their hypnotic stage presence, perfect audience rapport and music with calypso (???), reggae and blues rhythms. 
From the opening song, the audience were dancing and singing along after being taught the lyrics by Nuru Kane.  Sometimes the supremely talented drummer Mamadou took over the performance, with the band happy to stand by and let him show his stuff. 
Nuru Kane is said to unite the music of north and west Africa. Even the instruments, which included the kora, the West African harp and the derbouka, a Middle Eastern percussion instrument, did that. 
The multi-national Senegalese, French and Algerian band was supported by Joshua C Edwards, a shy and passionate American-influenced singer/guitarist performing his own angst-ridden songs and covering Johnny Cash. 
………………………………
Froots April 06
‘Nuru Kane has already caused a stir on the concert circuit, following an attention grabbing appearance at Mali’s Festival In The Desert in 2004, by achieving the almost impossible feat of silencing the chattering classes in Momo’s Kemia Bar in London.  On the evidence of this fascinating (if a tad over-long) collection, it’s easy to see why. Kane builds up sparse, atmospheric songs of praise and social issues… There’s nothing showy about Nuru’s singing either – his voice is communicative and clear with a blues lilt, particularly on Djoloff… The angry, up-tempo Colere will appeal to those who might wonder what an acoustic Tinariwen would sound like, with oud and bass competing for attention with hand-claps and call-and-response vocals. The epic concert favourite Mami brings a hugely promising debut release to an appropriately engaging end.’ 

 --------------------------------------------------------------

http://globalbeatfusion.blogspot.com/2006_03_01_globalbeatfusion_archive.html
Lastly, I'll leave this review of I penned of the incredible Nuru Kane record to speak for itself...

NURU KANE
Sigil (Riverboat Records/World Music Network)

“I want to forget all my past music,” Nuru Kane tells me from his studio just outside of Paris. “With Bayefall Gnawa, we have just built the first floor of a house. I hope to build 7 floors, 10 floors. But to build 10 floors will take a lot of work.” Bayefall is the name of his Sufi faith, indicating his Senegalese homeland; gnawa, of the Moroccan musical style he fell in love with years ago. Upon discovering North African trance music, he picked up the bass lute guimbri and never turned back. Sigil, recorded with his band (Bayefall Gnawa), amazingly ties together his deep loves for gnawa ceremonial music with Malian blues; hence, influences of Ali Farka Toure and Hassan Hakmoun abound. Most impressive is not Kane’s ability to record these two styles on one record, but in one song. Hearing the ripping pentatonic scales of Mississippi madness above the krakeb (metal castanets) claps on “Cigil,” complete with a ripping, grainy electric solo, and the guimbri-driven “ColËre” ensure Kane’s place as a true innovator of African folk styles. His inclusion of other instruments – oud, handclaps, violin, Welsh flute, djembe and, most interestingly, a beautiful accordion section on “Diarama” – shows his willingness to experiment in a variety of modes. And for all the skilled musicianship occurring throughout Sigil’s 13 tracks, it is the most quiet that are most impressive: “Goree,” an ultra-bluesy acoustic number sounding like an outtake from the Toure/Cooder sessions, and the opening “Toub.” There’s such an element of soul searching in that first song you just know the rest of the record will follow suit. And that it does.

posted by Derek Beres Global Beat Fusion

…………………………………………………………………………
bbc radio “Africa on your street” website

http://tickers.bbc.co.uk/radio3/africaonyourstreet/chinoodimba.shtml

This years nominees for the best in African Music.

2006 has already been an exciting year for African music. The much awaited African Soul Rebels UK wide tour with Souad Massi, Amadou and Mariam and Emmanuel Jal has brought in the crowds in every town - here in Bristol it was sold out days before they arrived. I hope that it gave everyone who went along to one of the gigs a real insight into the depth and breadth of African music in 2006. But first, a musician who embodies that breadth, bringing together the music of Senegal and Morocco.

Nuru Kane
Nuru Kane was born in Medina, Dakar and has been playing bass and guitar in various bands in Senegal since 1990's. After a trip to Morocco, he became fascinated by the 'gnawa'†sounds and rhythms of North Africa. And since then this has been a major influence in his own musical journey. Having learnt to play the 'guimbri' - a†3 stringed acoustic bass instrument central to Gnawa music†- Nuru has been experimenting and playing with some of the best musicians from North and West Africa. 

In his first international album 'Sigil', Nuru Kane is finally able to show the world just how beautifully he has captured the sprit of gnawa†music. The album is lyrically potent, with songs about religious teachings, imperialism and†the violence that we live with. Songs like 'Goree' which was recorded live really show off his vocal talents. The bluesy take on African music that you hear on this album is what really makes it stand out.This is an original and beautifully crafted musical fusion of two very different cultures of† Africa. A real treat for those who appreciate music that comes from the heart. Look out for its release in March.†Nuru Kane will be in Bristol soon: 23 March 2006 - Fiddlers, Bristol† (0117 929 9008).

Chino Odimba

…………………………………………………………………………

The Independent  (UK)

11 March 2006 12:50 

Nuru Kane: Have guimbri, will travel 

From Senegal via Paris, Morocco and Mali - Nuru Kane's music is a true form of Afro-beat fusion. He talks to Phil Meadley 
Published:†03 March 2006 

The young, charismatic, strikingly handsome Senegalese musician Nuru Kane is sitting in the office of his manager Pete Holden's flat in a Bermondsey tower block, looking out over London's grey skyline. He's trying to explain the name of his new album Sigil, but we're having trouble. Kane has only spoken English cohesively for a year, and his French-African accent slides words together. 

Then, suddenly, his friendly demeanour gives way to a steely gaze. "Each song I sing on the album is a representation of my life's experiences. Some of these things make me proud, some don't. But with this album, I see a picture of me being proud of who I am, and not afraid to tell people what I think. So Sigil is standing up and looking directly into your neighbour's eyes, and being proud of who you are."

Sigil is a rare treat. Its mix of Senegalese traditional singing, Afro-beat, soul, funk, reggae and Moroccan gnawa transcends boundaries, but is both accessible and intoxicating. Kane has the voice, the charm, the intelligence and the musicality to stand alongside the likes of Amadou and Mariam and his more illustrious Senegalese counterparts.

Piecing together his story is as tricky as stitching together the patchwork clothes worn by followers of his Baye Fall religion. He was born 33 years ago in Dakar, one of six children, real name Papa Nouroudine Kane. The surname is common among the Peul people, formerly a nomadic tribe. He was brought up in the area known as MÈdina-Coura; a thriving district, also the birthplace of Youssou N'Dour.

"In school, I was intelligent," he says proudly. "I was part of a breakdancing team, competing with other areas. One day a friend said, 'Hey, Nuru, do you see all these people here trying to make music?' We decided to form a band. The day after I built my first guitar, finding a makeshift body and fashioning six strings out of old fishing wire.

"I began to play without any real direction, but noticed that I could get a rhythm. My friends noticed it, too. Two years later my mother bought me my first guitar." It was a bass guitar. Six years later he formed a band, African Children, which Kane describes as "Afro-funk with traditional Senegalese influences. It was music for people who wanted to go out and party."

He listened to European music on the radio and fell in love with the blues, and with Bob Marley and Fela Kuti. "I began to change my style of singing; like European blues, but more funky. When I would hear heavy funk I would sing in a traditional Senegalese style. I've always liked this kind of bizarre mix."

Then Kane decided to move to France. His French wife was homesick and wanted him to help bring up their daughter in Paris. At the start, he found it hard to acclimatise and struggled to find work, having to busk in the Metro. Then he met some French musicians and formed the band Nixma Ridial (it means "adventurer"), playing the songs he'd written and performed in Senegal. Although he now had a saxophonist and a tight rhythm-section, he'd not yet found his true direction. That came two years later on a trip to Marrakech.

"Like all the tourists, I was drawn to Djemaa el-Fna, and I could hear this sound coming from somewhere near the market. I followed it and saw one man playing. I asked him what his instrument was. He said it was a guimbri [a melodic three-string acoustic bass]. I instantly fell in love with it. I was convinced he was Senegalese, playing both Senegalese and Malian rhythms."

Back in Paris, Kane bought a guimbri and practised solidly for two years. He returned to Marrakech, but was told he was still playing incorrectly. "I'd never been to school to learn music. I had to scrap what I'd learnt in two years by listening to tapes and other musicians, and start again."

Kane established himself on the French gnawa scene, attracting the attention of top Moroccan acts such as Nass El Ghiwane and Jil Jilala, who would invite him to play when they toured France. "Now I'm the only West African playing the guimbri," he says. "But I still play in a Senegalese style, as well as the Arabic way. I can adapt the sound to suit both palates, and the gnawa musicians respond because they know its roots are in West Africa. Now I'm the only one who sings in the original language."

Kane's break came at Mali's Festival in the Desert in 2004. He was asked to perform just five days before the event, having been spotted by an organiser at a club in Paris. There wasn't time to put his name on the flyers, but his set on the final day caused a wave of excitement among other performers and assembled BBC types and critics.

The acclaim galvanised him, and soon he formed a new band, Bayefall Gnawa, with the French guitarist Thierry Fournel and the n'goni player Djeli Makan Sissoko. "I love Malian blues, and Ali Farka TourÈ became my biggest influence, alongside the nomadic Tuareg people.

"It made me think: why don't Africans make real African fusion? All our instruments are traditional, but when we play it sounds electric because you hear funk, blues, reggae and Afro-beat influences. On the album, my producer Martin Swann of Mouth Music helped me realise my goal of making unique African blues from the heart. I think Bayefall is about heart, not pride. In my band we all have different religions, but it's not about religion, it's about getting on as human beings. That is my philosophy."

……………………………………………………

Daily Telegraph (UK)

Nuru Kane Sigil Riverboat, £12.99

Originally created by black African slaves, the driving trance rhythms of Morocco's gnawa brotherhoods have inspired many Western artists, from William Burroughs to jazzman Randy Weston. But this must be the first time they have received the attention of an African musician - on the arresting debut of a young Senegalese singer, recorded in the unlikely setting of a Scottish borders cottage.

Having encountered the gnawas' booming bass lutes and crashing percussion on a trip to Marrakesh, Paris-based Nuru Kane began fusing them into a brew of grittily plaintive Senegalese sounds that has gone down particularly well with British audiences - hence the recording location. Here he uses the gnawa elements fairly sparingly, avoiding the monotony that can make this music difficult on disc and letting his commanding voice ring out through a bluesily energising mess of plinking and rattling evocative of a kind of pan-Saharan Velvet Underground. 

While Kane is no great master of the guimbri - the gnawa lute - he plays a mean electric guitar, his throwaway, almost psychedelic phrasing delightfully offset by producer Martin Swan's searing neo-Celtic fiddle. Mark Hudson 

……………………………………

Nuru Kane Sigil
(World Music Network)

Rating: 7 US release date: 14 March 2006

UK release date: 13 March 2006

by Deanne Sole 

At first I was dismissive of this album. I was thinking of Biyi Adepegba, the UK-based African music promoter who went on Charlie Gillett’s show last year and complained that the local world music labels were tailoring African releases to suit their European audiences and ignoring the popular musical tastes of the countries the musicians came from. 

To a significant extent this is true, and Sigil is the kind of album that Adepegba was talking about. It was produced in a studio near the Scottish border, not in Africa, and the music is mainly acoustic, with a strong traditional influence. It isn’t fuji, nor is it any of the other genres that sell so well south of the Sahara.† There’s some mbalax in there but not in a way that’s going to set the dancefloors alight. 

After a while, however—after I had listened to Nuru Kane twice—I began to think that if the European predilection for acoustic, guitar-playing Africans leads to music like this then there’s something to be said for it. Sigil is, frankly, an excellent album. The acoustic sound is flavoured with little touches of electrification, (there’s a moment of spacey tenor funk on “«igal") and an obvious devotion to the gnawa trance rhythms that hit Kane with revelatory force when he visited Morocco around the turn of the century. 

I’ve read that gnawa music is a staple of the live shows that he shares with his band, Bayefall Gnawa, and in songs such as “ColËre” he preserves the feeling of revolving constancy that gives gnawa its medicinal charm, while at the same time managing to lend the trance a definite shape. The revolution of chanting and clapping becomes a thing in space with a beginning, an end, and some pleasing surprises in the middle. In other words, it becomes a song, as recognised by radio and the music-buying public, and it accomplishes the transformation without violating its origins. This is not an easy thing to do but Kane does it well. “ColËre” is rapturous. 

The gentle guitar of the first track, “Toub”, leads into a deeper sound—probably a guimbri, a three-stringed bass gnawa lute with a long yellow body—and then a kind of galloping trance-funk with a scooped, percussive undertone and something that almost verges on scat singing at the end. “Talibe” brings in Martin Swan on the violin. The guitar ticks along underneath the sawn strings and they give off an urgent shriek before relaxing into the singer’s voice. It’s a moving song, sounding alternately sweet and sad. 

“Nabi” introduces a touch of reggae. On “GourÈe”, Kane not only uses the fingerwork of the blues but also imitates the dry vocal cadences of an American bluesman, and the fluty intonation that sometimes affects the voice. 

The blues quotation takes on extra force when you realise that GourÈe is an island a little way off the Senegalese coast where slaves were kept before they were shipped away to work in the New World. (Nowadays the old slave house is a popular tourist attraction, with signs on the walls indicating rooms that were set aside for men, women, children, and the unfit. The island also boasts an institution with the happy name of ‘UniversitÈ des Mutants.) You’ve no doubt already heard people argue that the blues come from West Africa, but in this case there’s an element of deliberate international hommage. 

Sigil is going to suit Adepegba’s hypothetical European world music listener right down to the ground, and yet that’s no reason to ignore it. It’s a familiar sound, but a good one, and Kane tackles it with the inventive panache of a pro in love with his work. He has a good voice as well, with that appealing Senegalese accent that tries to angle every second vowel up the speaker’s nose. Look into local African music, yes, of course. But leave room for this, too. 

…………………………………………………

A Light on Africa

Nuru Kane finds common ground in Morocco and Mali
By Derek Beres
Trance is a largely undefined concept attempting to do what language cannot: disprove language. By assigning a word to a state of being that is essentially beyond words – that is, in broad terms, its definition – we find ourselves attempting to taste our own tongues. Like all divine constructs, trance denotes a state of the ineffable. You cannot define it; you can only experience.
Which is why the association between trance and ritual music has long held sway in global spiritual traditions. Sonic ceremonies, in which repetitive rhythms are played hours upon hours, allow listeners access to that undefined state. Artists believe this to be an unsevered connection between the player and their divinity. Ritual trance music is an umbilical cord to the beyond.
While electronica has created a technologically fueled evolution of global trance, acoustic rites still abound. Two of Africa’s finest – the guimbri-led festivities of Morocco’s Gnawa and the pentatonic softness of Malian blues music – are both deeply emotive sounds that have made worldwide impact. From the likes of Ali Farka Toure, Habib Koite and Oomou Sangare in Mali to Morocco’s Hassan Hakmoun and Nass Marrakech come two sides of one story; two approaches to one quest; two incredible styles with one response.
While both comparable, in differing aspects, to American blues – Morocco precursor to, Mali influenced by – little has been done in comparative studies. It took a guitarist/vocalist from Senegal, in fact, to make the connection. But when Nuru Kane first heard the bass lute guimbri he instantly fell in love. It became his quest to fuse the Malian style he’d adopted with this blend of trance music. On his debut with his band Bayefall Gnawa, Sigil (Riverboat/World Music Network) makes the forms destined for each other.
“Sigil, in Wolof, means ‘Be strong and look at your neighbors in his eyes’,” says Kane, fresh from a studio session just outside of Paris. “In Senegal, gnawa music is not well known. I’m lucky to be the first West African man that plays a guimbri.† For me blues is from the heart, and my music comes from the heart. We can’t be angry in our stomach without food and try to be happy; that’s not correct.”
Nuru Kane is a dream interview. With just three questions he speaks for nearly an hour, answering anything imaginable and more in a language he learned barely a year ago. He spends the entire time giving praise to his passions: Malian and Moroccan music, obviously, as well as performing live, his Bayefall Sufi faith and life in general. The phone could not disguise his smile. In his craft, as in his community, he’s found something secure, something both primal and universal, in performance. Anyone listening to Sigil will quickly understand.
The record is stunning in simplicity. Yet when you take into consideration the two styles have not really been explored in such a manner his talent becomes even more tremendous. Hearing the ripping pentatonic scales of Mississippi madness above the krakeb (metal castanets) claps on “Cigil,” complete with a grainy electric solo, and the guimbri-driven “ColËre” ensure Kane’s place as a true innovator of African folk styles. His inclusion of other instruments – oud, handclaps, violin, Welsh flute, djembe and, most interestingly, a beautiful accordion section on “Diarama” – shows his willingness to experiment in a variety of modes. And for all the skilled musicianship occurring throughout Sigil’s 13 tracks, it is the most quiet proving most impressive: “Goree,” an ultra-bluesy acoustic number sounding like an outtake from the Toure/Cooder sessions, and the opening “Toub.” There’s such an element of soul searching in that first song you know the rest of the record will follow suit. And it does.
“I want to forget all my past music,” he says. “With Bayefall Gnawa, we have just built the first floor of a house. I hope to build 7 floors, 10 floors. But to build 10 floors will take a lot of work.”
Kane’s architectural career began at five years old, playing guitar and singing. While in Senegal he formed The African Children, moving to France in 1998 for a change of pace. He continued with music, playing blends of Afrobeat and reggae with more localized Senegalese styles. Then, during a visit to Morocco, he heard the guimbri in a market on his first day. “I didn’t know what instrument it was, but I knew it was going to change my music for the rest of my life.”
Sigil is the type of album that grows better with age. Make no mistake, the initial listen draws you in. It’s only after time, hearing how subtly the two styles are combined, the Malian finger-picking backed by North African low-end and metal percussion, capped by Kane’s inviting, soulful vocals, that you really appreciate just how forward-thinking this young artist is.
His Bayefall faith, like many Sufi sects, is based on the idea of bringing light to the world. Even in the thickest darkness, the idea goes, shines the tiniest iota. Yet once you let that light in, it floods the region – obviously, in metaphorical terms, inside the individual’s heart and to the community around them. Kane’s non-exclusionary nature shines in his music, his voice, every moment we chat as well as each I spend listening to his incredible record.
“Everybody is the same – everybody comes from the same land,” he concludes. “We believe that. Sometimes people want to be more successful than another one, and they will say our family name is more important than yours. This is a big problem in Africa. We do not have this sort of discrimination in Senegal. The Bayefall, we are Muslim, and while we don’t participate in Ramadan, we try to help the entire human race and understand we are all from the same place. I want to play music that all people of the world can come hear. I wanted to make a music that takes the Arabic side of Northern Africa and the blues of Central Africa, and make them one.”
Global Beat Fusion © 2002-6 EarthRise Arts Inc.
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Nuru Kane Sigil Riverboat Records/World Music Network
By Christine LaPado

http://www.nurukane.com/Nuru Kane is a Senegalese ex-pat multi-instrumentalist/singer now living in Paris. Kane, already making a name for himself in Europe and Africa, offers up Sigil as his first album for worldwide release. Kane is a devotee of gnawa--a type of Moroccan trance music reputed to have strong healing and even exorcizing powers--and is a master of the guimbri, a type of three-stringed acoustic bass central to gnawa. His band, Bayefall Gnawa, is becoming increasingly popular in Paris’ nightclub scene. Bayefall Gnawa members Thierry Fournel (on guitar, oud, the kalimba-like sanza and vocals) and Djeli Makan Sissoko (on n’goni, a type of Malian lute) back up Kane on the seductive Sigil, along with five other, mostly percussion, players. Martin Swan’s plaintive violin on “Talibe”--a beautiful song about a group of people “forc[ed] … onto the streets of Dakar to beg”--adds one of a number of interesting, and just-right, Western touches to this exotic disc.

www.muzikifan.com

NURU KANE SIGIL (TUGCD1041)

Here's another adventure in cross-border rambling. Nuru Kane comes from the Medina in Senegal but his spiritual roots are in the Gnawan music of Marrakech. To compound matters this CD was recorded in the Scottish borders on the banks of the River Tweed where I once spent an unmemorable summer in a tent keeping out of the rain. Spending a dreech day listening to driving rain and staring at white canvas is once way to attain samadhi, another is to listen to trance music. Multi-instrumentalist Nuru is an exponent of the guimbri, a three-stringed bass instrument made famous by Mahmoud Guinia and Mahjoub de Marrakech. A follower of Baye Fall (Senegalese disciple of Islamist Cheikh Amadou Bamba), Nuru is one of the Africans with dreads and patchwork clothing that signals their devotion. I believe the clothing migrates towards a solid colour (green or white) as the devotee progresses up the spiritual ladder to enlightenment. At least that's what I remember from my encounters with Sufis in Sudan. Moving to Paris, Nuru teamed up with other expatriates and created a hybrid of Senegalese and Gnawan music that is fresh and exciting. Thierry Fournel joined him on oud and guitar and Djeli Makan Sissoko contributed his n'goni and tama drum. Their group is called Bayefall Gnawa but this album is under Nuru's name and includes other musicians: producer Martin Swan on violin and accordion, and Penny Bont on Welsh flute. The Gnawan stuff is the strongest material on here but it gets diffuse on tracks like "Djoloff, Djoloff" where the violin doesn't fit. The album is almost all acoustic, however the folky guitar on "Talibe" is a bit too Frenchified for my taste, but overall there are some fine moments.
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 Nuru Kane Sigil (Riverboat)
Aaron Cohen Published February 24, 2006

Senegalese musician Nuru Kane grew up in a cosmopolitan Dakar neighborhood and this experience informs his international debut. Equally proficient on guitar and guimbri (a three-string bass), Kane musically travels across the Sahara to blend the vocals of Moroccan gnawa trance ceremonies with the loping electric lines of Malian guitar legend Ali Farka Toure. Recording in Scotland and Paris, Kane also uses staccato violins to build a cinematic tension on his song, "Talibe," which offers a horrifying account of abused young slaves.

Copyright © 2006, Chicago Tribune 
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http://www.nashvillecitypaper.com/index.cfm?section_id=12&screen=news&news_id=48234

THe `City Paper (Nashville) online Ron Wynn

Guitarist/vocalist Nuru Kane grew up in Dakar, but his playing, especially in terms of how he constructs and develops his solos as well as his overall sound, reflect plenty of Delta blues influence right there next to the gnawa trance inflections that permeate Sigil (MCPS). From short pieces such as "Niane" and "Mariama" to more extensive, arresting works such as "Mami" and "Colero," Kane takes the sounds of Africa and North America and converges them through his playing, adding a crisp, full and rangy voice that easily moves from being declarative to poignant, angry to haunting and sentimental, and can be a sage on one number and lost soul on the other, and you have a performer capable of eventually joining other heralded names on the African music circuit like Salif Keita or Yossou N'Dour. 
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African Convergence

Nuru Kane

Sigil (Riverboat Records/World Music Network TUGCD 1041, 2006)

This dynamic disc was recorded in a Scottish country cottage and aParis studio, but the feel is equal parts North and West Africa.Dakar-born Nuru Kane displayed a knack for music early on, listening toand playing various genres (and instruments) while growing up. The maininfluences here, though, are the Gnawa trance music of the WesternSahara and the mysticism of the Senegalese Baye Fall Islamic sect,whose best known musical ambassador these days is Cheikh Lo.

Kane exudes charisma and solid musical chops through the dual moods of Sigil even as he echoes some of his noteworthy predecessors. There's more than a hint of Boubacar Traore in the sparser tracks, while the more upbeat ones recall the raw Saharan edge of bands like Nass Ma...

…………………………..
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NURU† KANE - Sigil
Van Dakar naar Marrakesh, dwars door de Sahara is iets anders dan de een tochtje over de Schotse Hooglanden. Toch koos de Senegalese gitarist Nuru Kane ervoor om daar zijn nieuwe album op te nemen. De Britse producer Martin Swan kookte lekkere dingen voor Nuru en goot hem vol met sterke koffie. Mede daarom klinkt het album Sigil opWorld Music Network zo geÔnspireerd. Zijn sterk aan Ali Farka TourÈ verwante stijl mist zijn verslavende uitwerking niet. Het heeft een heerlijke luisterplaat opgeleverd. Nuru werd vooral bekend door het Festival Of The Desert van 2004 in Mali. Hier was hij ook te zien samen met Ali Farka en Oumou SangarÈ. Nu laat hij horen dat hij het ook in zijn eentje kan. Zijn drie-snarige instrument heet trouwens guimbri. Goeie plaat! 
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http://www.folkforum.nl/content/view/6655/55/

Nuru Kane - Sigil - Riverboat Records TUGCD 1041 
Volgens veel recensenten was het optreden van de Senegalese zanger/gitarist/guimbrispeler (=grote driesnarige bas/luit) Nuru Kane het hoogtepunt van ‘the Festival in the Desert 2004'. 

Met zijn zoektocht naar de verbinding tussen de muziek van Noord- en West- Afrika komt hij tot een fantastisch klinkend resultaat. De bluesfeeling van Ali Farka Toure gecombineerd met o.a. de trance van de Marokkaanse gnawa is wel heel bijzonder. De nummers zijn in ÈÈn take opgenomen en producer Martin Swan (Mouth Music) heeft het geluid heel intiem weten te houden. Nu al kandidaat voor de titel: ‘Wereldplaat van het jaar'

…………………………………………………………………………………

crooked rain.scotland's music

John Davy Roots Roundup

From atop his mountain lair, John Davy casts his eyes over a few new releases
Nuru Kane - Sigil
Two decades or more of world music has largely passed me by, all of it seeming alien to the routes I was following. Like most other western youngsters though, I started with pop, and by following the connections I could hear in the music from one artist to the nextÜI ended up with an appreciation of a broad range of music. Until now, though, that method hadn't brought me in contact with African music. One track from Sigil really caught my ear, and now the whole album has introduced me to a fairly mind-boggling fusion of North and West African sounds. "Goree", the track that caught my ear, has a sparse sound (just guitar and voice, and the silence between notes that speaks volumes) but it sounds like the wellspring of all the blues you ever heard. It's not of course because Nuru Kane, as much as you and me, operates in a world where he can listen to the great delta blues players and decide to incorporate their sounds into the Senegalese music he grew up with. But what an inspired treatment to give a song about an island that was a transit point for so many West Africans sold into slavery in the cotton fields of America! That feedback loop of musical influence I can get quite excited about; Nuru Kane has been based in Paris these last few years, and this album was recorded in the Scottish borders with some very Celtic sounding fiddle embelishing some tracks. There are those who would prefer to hear the music that the kids in Dakar are dancing to, with no concession to western sensibilities, but Nuru Kane, with his eclecticism and musical excellence, is providing the likes of me with a way in and I'm grateful for that.
ÜÜÜÜÜ The sleeve notes tell me that Nuru Kane's Senegalese roots are now coloured by his affinity for Moroccan Gnawa music, a trance music apparently used for healing ceremonies and centred on the use of the three-stringed guimbri. Well, this is where I'm still learning because, a dozen or more listenings into the process, I'm still disentangling the styles and roots of his music, whilst marveling at the playing: delicate little guitar runs, and hypnotic, meditative rhythms. Mostly, if not entirely, acoustic the sound is often very full with extra vocals, handclaps and several instruments establishing a busy rhythm. The lyrics, sung in French for the most part, are delivered with a voice that is often declarative, sometimes very warm and frequently quite remarkably phlegmy. They deal for the most part it seems with political subjects along the lines of a plea for a society at peace, that knows how to respect women and enjoys honest politicians. Amen to all of that. All in all, a musical box of delights and depths, and who knows where it may lead me next.
RFI 

Fleur  De la Haye

Sénégalais d’origine, Nuru Kane a le blues malien au bout des doigts, des rythmes gnawa dans la peau et pour langues, le wolof et le français. Autant de signes particuliers qui expliquent pourquoi Sigil - son premier disque autour du projet Bayefall Gnawa - est si inclassable.

De plage en plage défilent les multiples influences musicales de l’artiste : sur Toub et Gorée, on remarque celle d’Ali Farka Touré et d’Oumou Sangaré, dans la douceur du tempo et la sobriété précise de la guitare acoustique. Sur Cheik Anta, l’oreille repère sans mal les sonorités mandingues, détectant même par moment quelque ressemblance (dans les intonations) avec Salif Keita. Mais plus surprenante encore est l’emprise de la musique gnawa sur de nombreux morceaux (Niane, Çigil, Colère).

C’est que, lors d’un voyage à Marrakech dans les années 1990, Nuru Kane fut hypnotisé par la transe des maîtres-musiciens gnawas, ces descendants d’esclaves noirs installés en confréries au Maroc, en Tunisie et en Algérie. Aussitôt rentré à Paris (où il habite encore), il se met au guembri, basse traditionnelle à trois cordes et instrument-phare de la musique gnawa. Dans la foulée, il forme le groupe Bayefall Gnawa avec le Français Thierry Fournel (guitare, oud et sanza) et le Malien Djeli Makan Sissoko (n’goni et tama).

Nuru Kane & Bayefall Gnawa

www.nurukane.com

www. myspace.com/nurukane

Management and concert bookings.  Pete Holden at  transfusion

transfusion@mailbox.co.uk   tel:  00 44 (0) 20 7 232 2491

Record Label: contact Brad Haynes at Riverboat/World Music Network

brad@worldmusic.net.  tel  00 44 (0) 20 7 498 5252

www.worldmusic.net
nuru kane
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